MAKING YOUR OWN ALBUM PAGES USING PowerPoint

— Dana Roper

What follows is excerpted from an exhibit at NTSS 2009, and an article in Europa News #400, in which I
described the technique I use for composing album pages using PowerPoint. It’s really pretty simple.
I use Lighthouse pages but the technique applies to any album page.

Creating an appealing page layout.
The most straightforward way to create a basic page
is to start with a template. I created a standard grid
for the framing area of a Lighthouse page. When first
starting out, this is useful for deciding how much can
comfortably fit on a page, and where the center line
is. PowerPoint also provides a grid and ruler that are
a big help.

This is
Lighthouse’s
standard title area
(gray box).
A center line helps
too. Start here and
work outward.

Hint: use the “Group” command to tie everything together except for the outside frame and title. That
makes it easy to delete the extraneous material when you’re ready to print the final page.

You are now ready to compose a page. I find it helpful to have a blank page, either a real album
page or a printed template, to lay out the stamps in various arrangements to see what works
best. I find it easier to put the stamps in mounts first, then just use a ruler to measure how large
a box each stamp needs.
First, lay
out the
center
stamp (1),
then put
stamps on
either side
(2).

Now,
finish
out the
stamp
layout:

Finally,
add the
descriptive
text,
country
name and
date:

Hint: vertical and horizontal versions of the same size stamp don’t have to be drawn separately. Just
draw one box, then use “Draw, Rotate 90°” to get the other. Text boxes don’t have to be perfect either;
just type what you want, then select the box and let PowerPoint center it, size it, etc.

At this point, I usually print a trial copy on regular letter paper, in draft mode. The framing area for
most commercial album pages, including Lighthouse, will usually fit on an A4, or 8.5”x11”, page.
It’s not uncommon to find that the first pass isn’t quite right. Either the boxes aren’t the right size,
things aren’t lined up perfectly, or maybe I just don’t like the layout now that I see it. By printing
trial versions, you won’t waste a valuable album page.
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The next two slides show some of the interesting layouts possible.:
• The layout for the Northern Countries issue was borrowed from (now-defunct) album maker
AYAL, who had a proclivity for innovative design. I thought it caught the mood of the stamps
perfectly.

MAKING YOUR OWN ALBUM PAGES USING PowerPoint—cont’d

Lighthouse, KaBe, Scott et al.
need a special printer to accommodate the large page
size. I am currently using an HP
7740 Ink Jet printer. It’s a
monster, but it has two trays
and does a nice job.
size allows for some interesting
layouts.
Next is another Sports page, this
time Belgium Scott# B480-B484,
including B482a and its overprints. I
include it to show why I’m partial to
larger size pages—try to fit all that
onto a 3-ring loose-leaf page! Both
of these pages use the old Lighthouse page header style. I began
using Lighthouse in the 60s so I
have many pages in this format and
decided to keep it for my early issues.

The last example of what you can
do is a more modern example of a
modified header. There were so
many issues for the 50th anniversary of Europa stamps that had no
pre-printed pages supplied for them
that I decided to create my own.

Belgium Scott# 237-243, the finished
PowerPoint page.
Of course, these techniques will
work equally well for almost all
commercially available album pages (assuming they offer blank pages). If you use 3-ring pages (such
as White Ace) or similar size, then
you will not need a special printer –
a big plus. I am partial to Lighthouse because they are heavyweight - so that I can mix stamps,
covers and other material without
the pages sagging – and the large

I used a typeface similar to that
used by Lighthouse, then created
my own graphic. I was really
pleased with how it turned out.
On the next page are a few more
examples of the flexibility that you
have when you make your own album pages.

MAKING YOUR OWN ALBUM PAGES USING PowerPoint—cont’d
In this first example, the cover for
the 1941 Northern Countries Philatelic Exhibition is a bit too large for
the frame, but a little license is all it
takes. In this case, simply create a
box large enough for the item, then
remember to use the “Fill” command to make the interior solid
white. It will now cover the border
frame. I use this technique whenever I can so that I don’t have to rotate the page to view an item.

Postmark and cancel for Europa’61 in
Accra, Ghana

Another example of the flexibility
obtained by using larger pages:
below is another “Europa Sports”
item, this time the 1963 Monaco set
celebrating the centenary of the
British Football Organization; i.e.
organized soccer.

One last Hint: using mounts with a
clear background rather than black
offers these advantages:
1. If you also use pre-printed
“hingeless” pages, your supplementary material will blend right in
2. A clear background is much
more forgiving of mistakes. If the
cut is a little crooked, or not quite
the right size, it probably won’t be
noticeable. That also makes it easier to use “leftovers”.
3. If you really like that black background, do it on the album page the
way Lindner does, rather than use
a black mount. That way it’s perfect
every time.
To illustrate that last point, here’s
the album page that I made for a
1977 issue from Ireland honoring
Scouts. I decided that the page was
too dull, so I jazzed it up a bit by
using a dark green background for
the stamps and the cover:

Rogers Denmark#7, D’Urso cancel N7

Another example of editorial license
is being able to move the header
around. Sometimes it’s a simple
matter of just ootzing it up a bit, but
occasionally I’ll do something more
drastic. In the next example, I had
two pieces of material for the Europa’61 exhibit in Ghana, and wanted to put them on the same page.
Moving the page title over to the
upper left took care of that problem.
The postcard was interesting on
both sides, so I chose to make a
scan of the address side and include it as well. (Although the address side was more philatelic, I
really like the graphic on the front
side. By making your own pages,
you can have it your way.)

Note that by 1977 Lighthouse had
switched header styles so I did too.

Scott #553-564, Michel #744-755
The set would have to be broken
up onto two pages in most smaller
albums. I like the effect obtained
by mounting them all together.

I’ve found PowerPoint to be the
ideal tool for creating pages, as it
gives me all the tools I need to be
creative, As you build your own
library of pages, you will often find
that you can reuse what you’ve
done with only minor tweaks. ■

